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Sasha Serber
Pinocchio, 2010; Family, 2009

Pinocchio, the wooden doll who wanders off on his way to school engage in different adventures,
came to symbolize a rebellious child who refuses to behave according to the rules. Sasha Serber's
Pinocchio is a wooden sculpture the size of a boy or adult man, whose limbs are screwed together.
Standing at the entrance to the exhibition with his back to the audience and his nose stuck in the
wall, he is in the process of being punished. The threat of being "put in the corner" has been
internalized by every adult taught to adhere to a certain set of values. Yet one way or another, the
rebellious wooden child is alive in the heart of all grownups. When do we stop behaving like
"pupils" obliged to obey? The tension between obedience and rebellion is at the heart of educational
discourse, and hovers over the works in this exhibition.

The sculpture Family features the portrait of a child flanked by portraits of his two parents. In this
sculpture, Serber addresses the tension between rules and rebellion in the context of two parallel
systems: the family system and the art-making system. His decision to create frontal classical-style
portraits with an impassive expression, centered head, and stylized curls symbolizes an established
tradition and the "parental" status of foundational rules. In this context, the son's elongated nose
and tilted head allude to an act of protest.

1170 Yo Sasha Serber
2009 ,1Nawn Family, 2009
Va1 nyy Wax and paint
30X32X140 30x32x140
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Hedva Atlas Ben-David TT-12 O7DX MTN

Spring is Here, Passover Has Arrived, 2002 2002 X2 NDA V™Il 1'IX
Qil on canvas T17V 1NY
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Courtesy of the artist TIMNXT AR
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Hedva Atlas Ben-David
In Class, 2003; Spring is Here, Passover Has Arrived, 2002

The two paintings by Hedva Atlas Ben-David that appear at the entrance to the exhibition present
a familiar scene: a classroom with rows of desks, pairs of students, notebooks and schoolbooks,
schoolbags and lunch bags, wall decorations and the figure of a teacher. The artist, a teacher-
turned-painter, conjures up the traditional school sphere, in which the classroom is the basic unit
shaping the binary, hierarchical relations between students and a knowledgeable authority figure.
Atlas Ben David suffuses this composition with warm, bright yellow light that appears as an illusion
of sorts or as the product of a warped memory, provoking feelings of discomfort and raising
numerous questions. The teacher in the painting stands at the back of the class, while the viewer
facing the work is placed in the teacher's traditional position. This arrangement offers a point of
departure for the range of images and ideas explored in this exhibition.

TIT-12 D7DX MTN Hedva Atlas Ben-David
2003 ;111 In Class, 2003

T17V 1NY Qil on canvas

140X 180 140x180

TIINRT IR Courtesy of the artist
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Ra'anan Harlap
Schoolboy With Raised Hand (three sculptures), 2005

Ra'anan Harlap's three painted plywood and wax sculptures, which are located in different parts
of the exhibition space, represent students performing the most basic action that defines them:
raising their hand in class. This gesture, which is performed in order to provide an answer or ask
a question, gives expression to the minor drama of the classroom and to the power relations that
define it; it functions as a sign of submission to the classroom discourse and to the related
regulations. Harlap's sculptures capture the changing body language of the students raising their
hands. His three-dimensional wax reliefs capture different styles of raising one's hand —
enthusiastically, hesitantly, or with head lowered and body leaning on one elbow. In these works,
raising one's hand comes to appear as a form of personal expression.

2”770 11V Ra'anan Harlap

2005 V'Iyn Schoolboy with Raised Hand, 2005
ANMYWI1 Y "Wax 17 yv oil, wax and Plywood

70X39 70x39
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Nurit Yarden
Red Lines, photographs, 2011

This series of photographs by Nurit Yarden was created in 2011 especially for this exhibition. The
photographs, which were taken while she wandered through various school classrooms, examine
the "language of Bristol boards" — a language characterized by a bright, flat palette, the use of cutout
pictures, rounded, childish handwriting, and a didactic style. "Strong Young People Build a Strong

Nation," is the unequivocal Zionist rhetoric of one Bristol board bearing an image of the Israeli flag.
The adjacent classroom board, meanwhile, features the magical incantation used by Mary Poppins
to sweeten bitter pills. Yarden's gaze wanders through various territories within the school
environment. It lingers on lockers, piles of chairs, class photographs, and the aesthetics of class
notebooks. Yarden photographed notebook covers and planted them on the interior of the notebooks,
where the students' handwriting is also visible. The notes seen in this context were taken in the
course of a psychology class concerned with the subject of anxiety and groups, and thus indirectly
allude to the personal, subjective worlds concealed behind the slogans on the Bristol boards.

17 Nurit Yarden

2011, 017X 0117 Red Lines, 2011

DIX M1 7V [IDATA 70T DI7'Y Digital photograph, fine art print
74X100 74x110

3130



LDl N"aaT
2001 XD 7V T'N771 IX
(2009 ,.n 7121 11M721 NNWROT AX100)

YN 7w (1976) "TT1I'1 ANXIAA" 1N N177 17NN1DY XD 7w T'NY771 IR DD 11T 7w 1X'Ni
7w IN1'D1 10D, 7191 XU 1'7V1 YV [N71Y 17701 101 071NN T10 N0 1'20 1111 ,'RN2Y X
7102 X TR DY720WN1 TN AN TR D'A7WN 110 17 7V 0D'R17X710 .00 7111 017
i | IX” MDY DXV .17YNY7 711910 17210 21011 17V NN N71Wi 17'K1,i19X7 7V 21X XD'i
) i VXTI IRTIIY AT W71 T 78 w11 IXT 7010 7w T'R71 IR 01701 ,"X0D 7w T'N7n
=" ' ' ,OW) 1001 DNY7 1110701 TIMTTY /W71wn /Mi7Ti7 IX" :DMIN0 N 01701 0'¥AN0 0 TIN77 N'wl
IXN 01 X7X 2017 TIDIXR XN 71 X1 1R N71W1T 121 X0 11 DD NWIVY 71910 .(56 'NY

TR TANIRY 0D ,"71IN TNA” 127 "0N TINNY” 11 T2 IIT7RITA TIX DTN ' 1'01A0)7R

ik

/'TIT12Vi NINTN" 7V DA0NN 0'D07D 1Y f7TI12Y 7IN1 71727 10N1 DDA .Y Av1 ITIRXG
TINXT DDN1 TAVY'T1 X ,i1D1VTI (1017 1WNIN X7 1770 TINTNN Y .07 X0 IXY7 71X RNy
017 12011 ,i112N1 {1111 11D ,N71Y 7V 7A{1i XU ATWYY "TI7I0 N1V’ TIR 711°¥0 7YY
DN 1IN AIWNNT/1T Mo 7707 1711w no1l

LD NMIAT

2010 ,NAXM ,"XD2 7 T'R771 X"
127-NW D'R17'Y 117 VAX ,IN71Y XDD
TINYN MTN

N7V M7 INKRD TR

3332



Deganit Berest
"I Am the Student of a Chair," 2010

Deganit Berest's installation /| Am the Student of a Chair, whose title is borrowed from the poet
Aharon Shabtai "Domestic Poem" (1976), is structured around a basic sign located at the center
of the space: an overturned chair placed on a wooden desk, like the chairs overturned at the end
of a school day. The photographs on the surrounding walls reiterate this central image in an inverted
manner: in these images, an inverted desk is placed on a chair. The very expression "l am the
student of a chair," rather than "l am the student of a teacher," undermines existing hierarchies.
In this context, Shabtai's poem suggests learning from objects rather than teachers: "l am the
apex / of a triangle / whose base angles are bread and a book". The inverted relations between
the chair and the table create a cognitively absurd situation, which exemplifies the inverted duality
between the "joy of life" and "terrible fear." This installation includes two texts about the works
Berest initially planned for this exhibition. Yet instead of presenting these works, Berest chose to
exhibit the "homework" she had undertaken in the course of their preparation. The inverted chairs
and tables are thus transformed into the parts of an equation that is thrust into the space of

artmaking and reflection, demanding our attention.

Deganit Berest

"I Am the Student of a Chair", installation, 2010
Chair, table, white paint, b&w photographs
Dimesions variable

Courtesy of the artist and Julie M. Gallery
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Drora Dominey and Zahava Barkani
School of Revolution, 1983-2011

The collaboration between the sculptor Drora Dominey and Dr. Zehava Barkani, a lecturer in
sociology and democratic education at Hakibbutzim Academic College, began in the context of the
social protest that erupted on Tel Aviv's Rothschild Boulevard last summer, during the weeks
leading up to the opening of this exhibition. In the course of this period, the boulevard was
transformed into a temporary school: lectures were delivered, classes were offered, and groups
formed to discuss various subjects. It seemed that all those present were busy relearning the
principles of social justice, much like at the ancient Athenian agora. Dominey's sculpture on the
corner of Rothschild Boulevard and Nachmani Street became a prominent element of the protest
tent camp, while Dr. Barkani opened the School of Revolution on the same corner, proving that
instruction does not require a classroom setting. These two sites were filled with Bristol boards
presenting the tenets of the revolution. Among other things, then, this protest movement brought
Bristol boards back to center stage.

Dominey's series of sculptures was created in the mid-1980s using wood, lamination, and prominent
colors. The connection forged between a toy easel with a chalkboard, blue basins, and Hebrew
vowel signs calls to mind the process of learning a language and its pronunciation rules — part of
the developmental process leading from infancy to the formation of a structured identity. An image
of a pair of eyes alludes to a double, confusing identity. The basins, meanwhile, contain "cubist"
fragments of bottles and architectural fragments of war memorials. In contrast to Dominey's
objects, which allude to learning in the shadow of indoctrination, the revolutionary education
methods and video footage from the recent social protest clearly belong to a different order of
learning.

Drora Dominey and Zahava Barkani

School of Revolution, 1983-2011

Wood, aluminum casts, green chalkboard paint,

paper and banners from the "School of Revolution," Rothschild Boulevard, summer 2011
Dimesions variable
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Shraga Weill

Hashomer's Ten Commandments, 1945

Counselors at the Shomer Hatzair Club in the Jesse Cohen Neighborhood, Holon
Hashomer's Ten Commandments, 2011

The ten commandments of the Shomer youth movement, which were defined during its early
years in Galicia, were perceived as a "moral compass" for the movement's members, and defined
the lifestyle and behavioral codes of an entire culture. In addition to insisting on a pioneering life
in the land of Israel, these commandments sought to shape a new, pure, physically and mentally
resilient individual, based on an understanding of the gap between the "ideal" and the "real."
Shraga Weill (1918-2009), one of the leading painters of the Shomer movement, painted these
ten commandments in 1945 in Hungary, two years before he immigrated to Israel. The style of this
image, which was influenced by the graphics of black-and-white woodcuts, became the canonical
graphic version of the Shomer's commandments.

The counselors at the Shomer Hatzair chapter in Holon's Jesse Cohen neighborhood are currently
attempting to transmit these values to the movement's young members — both native Israelis and
new immigrants from different countries. In an effort to offer a new reading of these commandments
and to acknowledge the major ideological changes that have taken place in the sphere of culture
and education, the counselors created their own graphic version of the commandments, while
taking certain liberties with the palette and format. They stencilled the ten commandments onto
the walls of the local Hashomer Hatzair club against a blue background, and replaced the figures
heads with yellow circles. They employed the same strategy at the Bat Yam Museum, stencilling
images onto a wall painted chalkboard green. The re-examination of this youth movements'
commandments is related to the exhibition's concern with the functioning of authoritative
educational mechanisms.

7T XY Shraga Weill

1945 ,("W'AWi VAT MW 1T WY Hashomer's Ten Commandments (7th Commandment), 1945
A7V 137 WX T Ink and white gouache on paper

122N TV, T WX NI R T TR Courtesy of Hashomer Hatza'ir Archive, Givat Haviva, Yad Ya'ari
15X10 15x10
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Alon Andorn
Form Improvement, 2010-2011
(First presented as part of the artist's graduation project at the Midrasha School of Art, Beit Berl College)

This installation addresses several types of Israeli educational frameworks. Its syntax brings together
school furniture, youth-movement motifs, and symbols of military culture. The components of
various heroic, masculine rituals, which are suffused with both vigor and premonitions of an
impending disaster, are divided up between a main structure and scattered focal points composed
of personal possessions and souvenirs. The video work features a sort of puppet theater, in which
"Maximilian," "The Fire-Proof Deer," and "Karen Hirsch," an enthusiastic girl scout, embark on a
hike in nature. They start a fire while whistling gaily and singing "Let us all be boys / let us all be
girls" —a song that dates back to the period of the Second aliyah. The deer's antlers (a quintessential
male symbol) and the surrounding wilderness incongruously appear in an environment composed
of school furniture. The video is projected onto a blackboard, underscoring the didactic dimension
of this work. The installation Form Improvement, which alludes to the military injunction to improve
one's appearance, is concerned with the artistic dimension of art education and with the use of
forms. Appearing alongside an inventory of objects related to the classroom, to the scouts
movement, and to the army, the image of the fawn curled up on a pile of buttons taken from
military uniforms succinctly represents the clash between a masculine ethos and the tender world
of childhood.

Alon Andorn

Form Improvement, 2010-2011

School tables, removable boards, video projection and various objects
Dimesions variable
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Untitled (Decoration) (LIWj7) D X77

from the series “Bristol Boards,” 1982-1984 1984-1982 ,"D'71DDM1” MTODN NINN
Felt-pens and pencils on orange bristol board 01712 71001 7V MINAVI (0'W1D) 117 DY
140x100 140X100
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Naomi Siman-Tov
Bristol Boards, 1983-1985

Naomi Siman-Tov's series "Bristol Boards," which was last exhibited in the mid-1980s, points to
the forgotten source of the school aesthetic: the palette of Bristol boards, which is limited to pale
shades of orange, light blue, yellow, and green, the characteristic use of magic markers and pencils,
and the writing style, which imitates that of student scribbles on the margins of notebooks.
According to Siman-Tov, this series was based on an interest in the school aesthetic as a point of
departure for the creation of Israeli art. Her goal was to present "the language of Bristol boards"
as a surprisingly rich visual sphere. The use of this language constitutes a bold turn to focus on
"what exists in our immediate surroundings," rather than seeking inspiration in distant models.

In the mid-1980s, Naomi Siman-Tov mapped out a new sphere of visual sources ranging from
school decorations to the ornamental patterns on rugs and blankets. In doing so, she made
"decoration" — a forbidden word in the context of classical modernism — present both as a visual
element and as a conceptual construct. Like Raffi Lavie's bare plywood supports and Arie Aroch's
book covers, Siman-Tov's Bristol boards represent an "anti-style" that infuses the language of high
art with a childish, student-like aspect, while transforming a "low" material into a support for a
work of art. The experimental vein represented by this series thus appears as a missing link in the
chain of influences that have impacted Israeli artmaking.

11D-1N"D "NV Naomi Siman-Tov

1984-1982 ,07IDD™1 MTON NINN JII11D X77 Untitled, from the series Bristol Boards, 1982—-1984
01712 71001 7V MINAV1 (D'W1D) 717 "Dy Felt-tip pens and pencils on orange Bristol board
70X200 70x200
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Daphna Shalom
Sea Scouts: The Rock Club, Bat Yam, 2011

For this work, Daphna Shalom photographed a group of girl scouts. Shalom is interested in Israeli
youth culture and the rituals created by youth movements and groups of children. In this instance,
she focuses on a group of female sea scouts who chose to embark on the "masculine" adventure
of sailing. The girls, who all wear white shirts bearing the insignia of the sea scouts, proudly cluster
together by the moored boats, and appear to deeply identify with the group and with the mission
they have undertaken. Unknowingly, they also embody the Israeli ethos, which injects softened
military codes into civic education in the form of uniforms, ceremonies, and a certain type of body
language.

Dafna Shalom
Sea Scouts, 2011
Color photograph
Upper 356x79
Lower 222x9
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Shay-Lee Uziel
Baby c'est la vie, 2011

When does the educational process begin? And what is the right moment to introduce art education
into a child's life? Shay-Lee Uziel asked different artists to create a video work that would appeal
to one-year-old babies. He recorded himself transmitting several versions of this call for works, in
which he plays different roles: a fatherly, friendly, and trust-inspiring figure, or a shady character.
Uziel surrounded these video projections with numerous other screens featuring short, seemingly
domestic video flicks, in which his two young daughters are seen performing various tasks: jumping
rope, planting "plants" made of old tapes, and more. In one instance, he simply assigns the task
to two other artists. One way or another, his paternal status is undermined, his proposal becomes
increasingly complicated, and the six-screen device finally appears as a complex and confused
system. When, then, do you start educating children about art? Or is it perhaps best never to begin?

Shay-Lee Uziel
Baby c'est la vie, 2011
Video installation, 6 LCD screens
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Keren Gueler
Shshsh..., 2008

This short video work isolates a gesture characteristic of a specific classroom moment — the moment
when a teacher attempts to quiet down her noisy students. The vocabulary of gestures and
whispered words uttered in this context is highly amusing, centering as it does on a personal and
dramatic body language that includes a raised finger, hand motions, and a whispered "Shshsh..."
These pedagogical gestureis performed by different women who use the only means at their
disposal to control their students. Much like Ra'anan Harlap, who created sculptures of students
raising their hands in class, Gueler distilled a single iconic gesture from the sphere of the classroom,
creating a series of variations on a theme. This act of silencing, moreover, raises questions concerning
the essence of the educational process, and the manner in which it is undertaken.

Keren Gueler
Shshsh..., 2008
Video projection, 35 seconds loop
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Ruti Sela
Livnot, 2003

Disguised as Minister of Culture (and former Education Minister) Limor Livnat, Ruti Sela asks a
cute three-year-old boy whether she made any mistakes during her tenure as Education Minister,
or whether he supports all of her decisions. The child, who is busy building a Lego wall — a seemingly
innocent act with an underlying political resonance — attempts to reassure the "minister." Sela
continues to press him, sucking in her cheek in imitation of Minister Livnat's famous scar, and
asking in a loud voice: "Who am I?"; "Limor Livnat," the smiling child answers obediently, unaware
of the power that this woman wields concerning his future education, as well as concerning

decisions about what will be studied and remembered and what will be obliterated.

Ruti Sela V7D T
Livnot, 2003 2003 71117
Video projection, 3:00 min {77 3:00 IXT'1 IIN§7i1
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Roni Lahav and Haidi Motola
The Flight of the Bumblebee, 2009

Slowly and gradually, the camera scans the faces of a group of high school students during a Memorial
Day ceremony. Dressed in the requisite white shirts, they sit or stand without moving. This split-
screen projection does not include any sound, so that the viewer is detached from the speeches
and songs performed in the course of the ceremony. Instead, the focus is on this crowded, silent,
sleepy group of teenagers, who cannot hide their bored expressions. Some of them momentarily
close their eyes, and then immediately force them open; others lean their head on the shoulder of
a friend. The ceremony taking place in the school yard is exhausting, and the heat further serves
to diffuse their attention. The sudden arrival of a bumblebee in their midst causes serious commotion.
In the absence of sound, it is impossible to hear the buzz of the approaching insect, so that its
appearance is truly surprising. A minute later, the bumblebee flies off and the event resumes its
course: the motionless students, the fatigue, the boredom. The Flight of the Bumblebee captures
one of the central rituals of the Israeli education system, while revealing the distance between the
attempt to awaken the students' empathy and their state of emotional detachment.

Roni Lahav and Haidi Motola
The Flight of the Bumblebee (from Minute of Silence), 2009
Video projection, 3:26 min
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Yochai Avrahami
School Night Watch, 2010-2011

Yochai Avrahami filmed this work at night in the deserted dormitory of a former technological
college on Daebu Island, South Korea. Using a flickering flashlight, he wanders among empty lockers
containing a loan sock or squashed basketball. Glancing at name plaques written in Korean, he
imagines the life of the student community that once inhabited this building. In addition to this
video projection, the installation includes a large table bearing Styrofoam models of various
technological devices created by the students, which were photographed in a brochure found by
the artist. The lone ray of light wandering across the table enhances the dark aesthetic that infuses

the documentary images of this formerly respectable dormitory building. Avrahami presents an
ethnographic archeology of an extinct technological culture, and attempts to capture the educational
character of this building based on various vestiges and scattered finds.

Yochai Avrahami

School Night Watch, 2010-2011
Video installation, 7:25 min
Dimesions variable

8180



83 82

7¥1MAW N11'1
2010 ,1"TN T1"20M ]2 0™NIX 0'11
.(1929-1 1M21) LOI1 D71V TIXN (A0 1'1 TNAIX) "TIN'7 1TNN "2-7Y

TN 170 7701, 71T 110011 13w 1T TID0TY 1ITRA 7Y 'YKIDD 1TNWN 7X1MAY (11l
TITNNN TNX N1 ATNN 7Y 1'7'7X ANXIV1 D'WYNAWI 7700 IN1.TN1Y 111101 IXINT N'oY1
DU{7D 'T12i1 1NXY DI11.1930-7 TIND ATDIW X7 071X/ ]2 D™IAIXT 01 1710711 7w DTDF7 TN
TITNNN . TM717 MNIN "1 00N 7W 7' DNI7 121X TN TN 190 1171 IR a1
D'171171 '272 1IN TIX 717°VANi MONU 7V 1NXY7WD TN, D1717 WY DTUXNKRGD M7 Y1171 V01N
1"V TIX 121771 70N X1i1 .10 110131 DYA1ND00 110141 DY2 DNV YAWIN fITNNA L1TINT
JITNN7730 AV TIT 7V A7YXA01 11077900 1000 1127 TT1DN0Y7 1Y 1 D7 791710

XIMAY NI

2010 ,1"T TI'O0N ,J2 0IAIX 017

(1929-1 17121) DII1 V71V TIXA (10D 7' TNAIK) *TIA'Y7 TN '0-7Y
INTIAW TN 01T

2001,]i71¥ TINXTI

TIX 1T 7N

DUMI1{7 171" :0'D79X1 TIXD 11X

700 78T W'Y 1701 TINKY 1301 1I7MNYA TNADNA 71X 1712V
TIINT - '3 I TN



Josef Sprinzak
Many Say Yes, radio drama, 2010
Based on a school opera by Bertolt Brecht (written in 1929)

Josef Sprinzak reconstructs the experience of listening to a radio drama in a domestic armchair,
which is located in a living room complete with a rug and a standing lamp. The sounds powerfully
pervading this space are those of Bertolt Brecht's didactic play The Yes Sayers / The Nay Sayers,
which was written in 1929. Brecht himself described this text as a "school opera," a title that clearly
associates it with the thematic of relations between teachers and students. This play appears in
an anthology titled The Means That Must Be Taken, which similarly alludes to the power exercised
by a given authority over its subjects. The play is heard twice, in both the Yes-Sayers and the Nay-
Sayers versions; it embodies the conflict between obedience to authority and between self-
reflection and the dawning of a critical awareness.

Josef Sprinzak

Many Say Yes, radio drama (detail), 2010

Based on a school opera by Bertolt Brecht

Hebrew Translation: Aharon Shabtai

Shocken Publishing House, 2001

Music: Yarden Erez

Sound Design and Effects: Yaniv Kuris

This work was created as part of the Mamuta project at the Daniela Passal Art and Media Center,
with the support of Hazira — Performance Art Arena
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Avital Geva
Device for Algae Cultivation — The Ecological Greenhouse, Ein Shemer, 2011

The ecological greenhouse on Kibbutz Ein Shemer functions as a hothouse for informal education.
The greenhouse's educational approach centers on examining unresolved problems and holding

ecological discussions that challenge perceived ideas. Education, in this context, is not an ordered
discourse or systematic mechanism for the linear transmission of knowledge; rather, it is a strategy
for exploring solutions and defining tasks, and a framework for research, inventions, and insights.
The device featured in this exhibition was designed to provide a cheap, simple way of cultivating
algae for green fuel. The algae colony grows in plastic bottles arranged within a wooden structure,
and receives fresh air through a system of tubes.

Avital Geva

Device for Algae Cultivation — The Ecological Greenhouse, Ein Shemer, 2011
Wood, water, Oxygen

The Ecological Greenhouse, Ein Shemer

Dimesions variable
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Not many museums would be willing to invest in an exhibition on such an unpopular
subject, with so little sex appeal. | offered the idea of an exhibition about education
and schools to Bat Yam, because | knew that the Bat Yam municipality invests a
tremendous amount in education and has a very progressive approach, and because
the Bat Yam Museum's agenda in recent years has centered on cultural and social

concerns. I'm really grateful for the opportunity to have this dialogue with you, and

to stage this exhibition here.

| still feel that we've only just begun to scratch the surface of this subject.

| agree.

| somehow have a feeling that this is only the beginning of a larger project...

| would love for that to happen.

An exhibition about education, chapter 2...

And maybe by then we'll manage to bring over some of those works by Beuys...
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the context of art history, | like to think of the example of canonical Roman art versus
the peripheral style that eventually undermined it and gave rise to the art of the Middle
Ages. Suddenly, in the first or second century CE, all this perfect, sophisticated classical
art came to appear flat, schematic, and awkward, and lost its allure. A new conception
that developed on the periphery infiltrated this canon and disrupted its inner core,
giving rise to an entirely different form of expression. For me, this is a very meaningful
model. When | worked at the Kibbutz Gallery, | similarly felt that something from the
periphery had to infiltrate the center and disrupt its operating code. It took many
years for me to be able to define and see this clearly, and this is the principle that
continues to guide my work. In this sense, the "bad girl" is perhaps the one who doesn't
hasten to obey. And, yes, that is definitely the role | identify with.

I think I'm beginning to detect what we might call the parallels between you and me,
despite the seemingly significant differences between us. For many years, | believed
that an attitude of protest is the best basis for creating things. Now | realize that even
as a teenager, when you perceive yourself to be unique and rebellious, you are still
part of a group, and perceive yourself as such. But you still feel compelled to rebel,
to protest, or to say: | don't like this, this is no good and this is good...

What | would put the emphasis on is not just the desire protest, but also a sense of
being constantly curious and not simply rejecting things... always looking and observing
what is around you. Not thinking that you know what is right and understand
everything —on the contrary, being suspicious, examining things and not obeying
blindly. This kind of attention stems from the underlying assumption that if you listen,
you will register all kinds of sounds, and are bound to learn something. If you don't
feel that listening will lead you anywhere, you won't hear anything. | would like to
think that this spirit also pervades the exhibition "Schooling." Each of the works

asks a different question: What is education? What is a school? When does the
education process begin? What is the nature of the relations between teachers and
students? Every work offers a new and different perspective. In this way, the ensemble
of works fosters a discussion about the school sphere, and about how it does or may
operate. The connections between the works define the exhibition's thought-
provoking syntax.

There's another point that we were both very concerned with: How do we, as curators
and educators, go beyond the critical, aesthetic examination of this subject to a

utopian model? My utopian vision involved transforming the entire museum into a
live campus, which would include no works of art whatsoever. That was one extreme,

which encountered your "middle way" — not in the sense of a compromise or of
trying to please, but in the sense of listening and combining things and seeing how
it all worked together. | feel that ultimately, the exhibition contains both these
dimensions — the artistic one and the utopian one. The works in the exhibition bring
together many different outlooks, and are characterized by a great degree of openness.

This is a very significant point. Avital Geva's model for producing seaweed, for instance,
represents a utopian horizon in an artistic context as well. We both really wanted
this project to be part of the exhibition. There is no doubt that in this context the
critical bite is downplayed in favor of a discuorse, which attempts to offer better
educational alternatives. In this sense, we consciously introduced a didactic, pragmatic
dimension that curators usually try to avoid. In this way, one part of the exhibition
works to foster a critical discussion, while another part of it promotes utopian,
alternative ideas, which are independent of academic and political mechanisms. It's
important to note that the information center "Schooling/Utopia" is shaped by

no inner hierarchy. We brought together books, projects, and seminars that offer
different alternatives. We invite visitors to come and learn. | see this as a strategy
that is compatible with our overall vision for this exhibition, because it provides
viewers with a lot of food for thought.

Not just for the viewers, but also for the artists who come to schools to teach and
often feel like they are operating in a void. Art is thought of as having a history and
context. It's not something born of out nowhere. In the process of working on the
information center, however, | realized that the field of art education has emerged
"ex nihilo." | hope that the information center will serve as a point of departure for
the process we want to foster — a process of mapping what is taking place in this
field both locally and internationally.

It would be great if Bat Yam could become such a resource...

The place itself — the Bat Yam Museum of Art — is significant in this context. | was
taught that art is autonomous, and that artworks should be analyzed in autonomous
terms such as the composition of a painting or the location of a sculpture in space.
But | am never capable of detaching the artwork from its economic and political
context. In the case of "Schooling," | think the location of this exhibition is in

itself highly meaningful.

This is the reason | initially chose to propose this exhibition to the Bat Yam Museum.
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that admission to this exhibition will be free of charge. For everyone. This is an
extension of a decision we undertook a year ago, when we announced that all children
living in this neighborhood, or even just walking through it, may enter the museum
free of charge. We realized that the museum is surrounded by a large community,
and that the moment we open our doors to it, we will begin interacting with its
members. In addition, | decided that the first people | would present this exhibition
to would be Bat Yam's teachers and school principals, so that they could experience
it first hand. This was a necessary prelude to a discussion with the students. | believe
that the best means of creating a dialogue with students is through their teachers.
The mission was to convince the teachers that this subject was relevant to them, and
that was not so easy...

You had initially suggested that in the course of the exhibition, the museum would
be transformed into a live campus, and that classes would be held at the museum...

That's right. We're already in contact with schools that are willing to work with us
as part of a larger project. This type of collaboration between the museum and a
"live campus" will become, | hope, a point of departure for creating an atmosphere
of openness and trust relations between the museum and a range of schools, and
for encouraging them to engage in additional forms of collaboration.

The question is whether these schools, or rather the teachers and principals, will be
brave enough to join us in asking the following critical questions: What is education?
Are there alternative education methods? Do you think the members of the existing
education system would be willing to join us in such an exploration?

That's a very good question. | think that the Israeli education system is not especially
brave, and is full of obstacles that impede the introduction of new processes. The
resistance to new thinking doesn't necessarily come from the students, but from
teachers who feel threatened. My role as a museum educator is to dispel these fears.
In the past, | was concerned with dissipating fears concerning contemporary art;
today, I'm trying to dissipate the fears related to the new educational strategies |
seek to introduce and share in a museum context. People are accustomed to getting
something very specific from the institution known as a "museum," and they want
to keep consuming what they are used to: the same workshops and products. They
are used to viewing the museum as a passive entity. When you suddenly come and
tell them that the role of the museum has to change in order for it to remain relevant
in the 215t century, you receive different kinds of feedback that what you might have

expected... | think that the Bat Yam Museum in particular has to be much more active,
and to take on an essentially activist role. Otherwise, nothing will change in terms
of the perceived relations between the museum and the community.

Otherwise this museum would just become a sterile, alienating building rising up
among the surrounding housing projects — a building that people don't know how
to relate to.

In terms of strategic thinking and planning, my attitude towards the museum's
education department is the same as my attitude towards any art project | undertake.
This means that planning an exhibition and planning educational projects with children
are both part of the same approach. | remember once jokingly saying that | would
like to present the Bat Yam Museum's education department as a work of art. This
is what it's all about for me. As a performance artist, | see a lot of points of resemblance
between the domains of education and performance. A teacher is in many senses
also a performer, who receives immediate input from his audience about his
functioning. If you've managed to reach out to a child, your impact may have a lasting
effect on it even as an adult, without your being aware of the change you instigated.
I am really intrigued by this. | think teachers forget what an influential contribution
they make to shaping an individual's personality, for better or for worse. To this day,
| cannot forget a sentence that my eighth-grade teacher said to my mother: "Nothing
will come out of your son." | always carry that sentence around with me. Teachers
forget, and don't understand this.

| was a "problem" student. But you were the "good girl" who went to school, then
on to university, and did everything right... Yet as a curator, | think of you as a "bad
girl"... you are constantly searching. You don't work with the established canon of
"stars," and you don't seek out the protective cloak of the mainstream. I'm mentioning
this now because | think that this curatorial approach is also related to a certain
educational approach. How do you understand this connection between the "bad
girl" and the educator?

You could really define me as a "good girl from a good home," and | always excelled
as a student... but | remember this constant sense of apprehension when it came to
simply accepting collective norms as something that is taken for granted. | was always
suspicious of this form of yes-saying. When you are part of the mainstream, you
cannot see clearly. You see what everyone else sees, and this is something that makes
me personally very anxious. | am naturally attracted to what is happening on the
margins, because that is where new things, new ideas, and new visions develop. In
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in them, but there are Bristol boards...
Bristol boards don't die...

Bristol boards don't die... they continue to teach us all kinds of things. They are still
being used to display handwritten messages, which embody all the slogans, clichés,
and norms that we are supposed to study and memorize. In this sense, the exhibition
raises a question that has been preoccupying me for many years: How does a given
physical environment impact the personality of the individuals who inhabit it? I'm
not just reiterating the well-known claim that many schools look horrible, neglected,
and empty. Today, there are new schools designed to create a colorful, joyous learning
environment. The question we are asking as curators is a different one: What do you
bring there? What contents do you display on the walls? Where do you send young
children to spend so many hours of their day?

The aesthetic question is of course a very relevant one. | am personally more interested
in the power relations that the school environment entertains with students, and
the impact it has on them. The visual environment can also be a means of exercising
power, and it impacts the way we think. | believe we can draw a parallel between a
school aesthetic that imposes itself on the student's body, and the experience of
visitors to an exhibition. Every viewer entering an exhibition space is in fact entering
a certain disciplinary system imposed on him by the curators. In a certain sense, the
experience of being led through an exhibition and the display of information resemble
the experience of a student in a school environment. This parallel is important for
me to underscore in the context of the current exhibition.

There is no doubt that every curatorial decision determines certain conditions of
observation and certain interpretive possibilities. Yet this is precisely why curatorial
work is so unique. It explores the question: How do things work? Are the exhibits
designed to discipline you and lead you to a certain answer, or do they encourage
you to think in new directions? In the best of cases, you become aware of something
that you never thought of before. | believe that a good exhibition provokes questions
rather than providing answers. Another point | would like to raise has to do with the
unique architectural and spatial character of the Bat Yam Museum. When we began
working on this exhibition, | was a bit concerned about the museum's round structure.
This is the first show I've curated here, and I'm not used to working with this kind
of space. But I've come to think of it as a very democratic structure. When you go
up to the top level, you can turn left or right. The building doesn't dictate your entry
or exit point to the exhibition, and there is no one, linear trajectory. For instance,

you can go downstairs and spend some time at the information center, which is
another rounded, open structure. You are not constrained to follow a pre-determined
path. This does a lot to neutralize the disciplinary effect of the type of museum
exhibitions you just described.

As an established curator, do you feel that the time has come for a change in the
museum's educational role? As an artist that is also involved with museum education
projects, | feel that the conventional way of understanding museum education does
not interest me so much. I'm not satisfied with putting a class on a bus, bringing it
to the museum, and saying: Look, this is a great artist and this is an important artwork.
I am increasingly interested in the museum as an active agent that reaches out to
the community. At present, | am interested in mediating the museum experience in
different ways. Do you think there is room for such change in a museum context?

This change in the conception of the museum took place a decade or two ago, and
it is partially behind us. Museums are no longer viewed as an authority that rules on
matters of taste, and no longer seek to create an artistic canon. The world's most
prestigious and influential museums use art to create environments for discussion.
The curator, together with the artists participating in the exhibition, defines the
themes of this discussion and outlines some sort of framework. | certainly think that
museums, and especially ones located on the periphery, like the Bat Yam Museum,
must attempt to be much more active, and to truly engage the surrounding population.
And now | have a question for you: As the current director of the Bat Yam Museum's
education department, what are you doing to create an active, community-oriented
museum?

| view the education department as an autonomous entity, which is not dependent
on the museum's chief curators and does not simply create programs in conjunction
with museum exhibitions. | believe the education department should present its own
independent initiatives, and conceive of the projects it wants to launch. | attempt
to think about what projects would interest me as an artist, or as an artist in charge
of a museum education department, and then try to identify the community that
such a project would best cater to. At that point, | turn to that particular population
and ask its members to participate in the project.

So how are you thinking of presenting the exhibition "Schooling"?

To begin with, | decided together with Na'ama Henkin, the museum's acting director,
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that this exhibition offers a point of departure for asking
different questions about art and life... And now I'd like to ask you the exact same
question: Why education?

Because "education" is a mechanism that supposedly operates on an

unconscious level. We are constantly being educated and being made to behave in
certain ways, without being aware of this — at all times and in all places. | wanted to
focus on the school institution and the classroom — sites which we all inhabited for
significant parts of our life, yet which we seem to have erased from our conscious
awareness. What exactly happened there? What did we experience? What did we
gaze at during those long hours in class? And how did these things shape our
consciousness? When | came to the Bat Yam Museum with the idea of an exhibition
about education, | was thinking mainly about the Israeli education system, and about
certain dominant aspects of it that | wished to address. In Israel, you are taught to
believe in an entire set of values, and are expected to stick to them. Just today, prior
to our meeting, the Israeli Minister of Culture, Limor Livnat, announced a special
prize for the creation of "Zionist art." What does that mean? And since when is art
supposed to function as a mouthpiece for Zionism? It feels like we're back in the
early days of the Bezalal School, when artists were encouraged to create art that
reflected and promoted Zionist values. This prize underscores the need to carefully
examine the connection between art and ideology, while revealing the Israeli education
system to be one that dictates how people should think. The artist Moshe Gershuni
already addressed this issue in the 1970s, in his well-known work Who Is a Zionist
and Who Is Not. That work could have featured prominently in the current exhibition...

That's right, together with certain works by Joseph Beuys that we've been thinking
about.

And the works of many other artists that could not be included in the current exhibition
framework. Perhaps the main question raised by this exhibition is whether education
is something that constantly polices you and your actions and tries to tell you what
to be and how to think, or whether it is a process that involves raising questions and
provoking doubts. In Brecht's words, which are quoted in Josef Sprinzak's radio drama:
Does the education you receive teach you to be among the yes-sayers or the nay-

sayers? Sprinzak's work touches upon the most basic question in the context of any
educational process — a process exemplified by the relations between teacher and

pupil, between an authority figure and a young child. This is the point from which

all education-related tensions arise, and where people are shaped to become blindly

obedient or independent thinkers. The question arising from Brecht's text is,
unfortunately, highly relevant in the context of the Israeli education system, especially
when it comes to educating young people to automatically serve in the army, be
patriotic, etc.

The tension you are referring to is entirely absent from the field of art education,
which is why | think it is so important. Art itself, as an exercise in thinking, teaches
you to be open to different perspectives; it teaches you to look at things from multiple
angles, and never to think that you are in possession of the one and only truth. In
today's education system, | doubt the ability of teachers to accept a student's capacity
to question the ideas and values transmitted by his teachers, and to use this expression
of protest as the basis for engendering a discussion. But in art class, this can definitely
happen.

That is precisely the problem with the contemporary Israeli education system, which
is largely geared towards preparing students to pass the matriculation exams and to
memorize material, while entirely neglecting any attempt to foster independent
thinking. In the course of this exhibition, we have chosen to hold several conferences
with the participation of educators who are concerned about this problematic
condition, and who are searching for ways of returning to an educational tradition
that teaches people to think critically. Several of the alternative school models
presented at the information center focus on this exact point. At the same time, the
exhibition is obviously concerned with the aesthetics and visual characteristics of
the school environment, and with its influence on students.

I would like to say something about this aesthetic. When we painted the exhibition
space chalkboard green, we spoke of the experience of staring at this green chalkboard
in class. Today, however, a chalkboard and white chalk are no longer used in classrooms.
The teachers use markers to write on a white Formica board. So I'm a bit concerned
that students or young people who see this green space won't relate to this association,
and that it won't evoke any memories or sense of nostalgia. What we've basically
done, then, is create an allusion to a traditional classroom aesthetic that is, in many
senses, obsolete.

That's right, the exhibition addresses certain aspects of the education system that

have become iconic, coming to symbolize something that is greater than them. But
don't forget that Nurit Yarden's photographs, which feature classroom Bristol boards,
were photographed in Tel Aviv just two months ago, in 2011. True, there's no chalk



Bristol Boards Don't Die

Tali Tamir and Meir Tati in conversation about education, the current exhibition, and their own
experiences as students, teachers, and curators

| thought of a couple of questions we could begin with. The first one is, why education?
Why stage an exhibition about education?

Funny, that's exactly the same question | was planning to ask you.
Well, why don't you answer first?

| see education as the basis for everything. At a very young age, you already
experience people trying to shape your behavior. It's the second most basic thing,
after food. First they feed you, and then right away they try to tell you what to do...

Even feeding a baby is considered to be a means of shaping its behavior in a certain
way. Some people think that you should nurse every four hours and stop nursing at
a certain age so as not to spoil the child. So that the moment a child is born, it is
already made to follow an organized schedule that determines when it should be
awake, when it should sleep, etc.

A schedule and an institutional framework — you're put in pre-school, kindergarten,
then elementary school, and then most chances are you will move on to high school
and then on to the army and so forth. So that you are constantly in a state of being
educated, disciplined, and placed within an existing structure so that society will
have an easier time imposing order...

Maybe it's also easier for people when they know what they are expected to do next
in life.

That's right, and people don't usually stop to think how that happened. They

take the system for granted, and are glad it works. In the context of this exhibition,
we are really attempting to get to the root of things, to examine the period before

an individual decides to study art and consolidates his personal identity as an artist.
We are going further back in time to a period of very formative experiences. | believe




Schooling

Wall - Education - Class

The exhibition "Schooling" examines educational and teaching processes, mechanisms of socialization,
and the ways in which the world of young citizens is shaped. This exhibition is concerned with the
forgotten world of school and of the classroom, and attempts to resuscitate distant memories and
map out significant behavioral codes. The relations between teachers and students, as well as
canonical ceremonies and rituals, are studied in terms of their power to influence and shape
experience in the context of the Israeli education system. The exhibition also analyzes the aesthetic
character of the school environment, as impoverished as it may be, and raises questions concerning
the visual and emotional responses it provokes.

Bristol boards weighing 180 gr. and measuring 100x70 cm. functioned, for many years, as the
ultimate support for transmitting educational messages that needed to be memorized and
internalized: proverbs, regulations, images, and behavioral rules. "The language of Bristol boards"
is a visual language like any other: it is characterized by certain colors, fonts, and decorative
elements, and by its own internal logic. Prior to the rise of Facebook and of other communications
networks, Bristol boards were used by teachers to disseminate, amplify, and underscore a range
of themes and ideas.

The exhibition is centered arround the "Schooling/Utopia" project — a computerized information
center that presents alternative educational initiatives both in Israel and elsewhere in the world,
and introduces visitors to the most progressive ideas in this field. Art itself appears, in this context,
as a vital and inspiring way of thinking, which opens up onto the possibility of a different kind of
learning; it is presented in the exhibition as an educational option capable of questioning existing
conventions, and of giving rise to new forms of action and invention.

The exhibition "Schooling" presents the entire museum as an interactive learning environment.
In the course of the exhibition, the participating artists and additional guests will teach a range
of classes and hold discussions on various subjects. Can the museum function as a site for the
development of new ideas, and not merely as a site for acquiring art-related knowledge?

Tali Tamir, Meir Tati
September 2011
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